


7. The final, full -colour model at 1:25. The proportions have  been 
fine -tuned. Having decided on the colours of the set, I can now 
move on to consider costume design. The model is also a tool for 
me to communicate with set builders, scenic artists etc. and 
provides the actors with their first glimpse of the design.  

 

 
 
 
 
 

8. Here are some of the technical drawings I made to help the set -
builder construct the set. A designer needs to be able to translate 
something painterly into a practical language.  

 

  



EVOLUTION OF A MOMENT  
 
The Little House and the End of Close to Home.                                                                              
 
In the first draft of Close to Home, the piece ended in a very different way. 
After sharing their stories, the characters parted company. Neil and Katie 
packed their bags and set off into the night in different directions, while Deniz 
remained on stage until the end, sitting on his bench looking at the stars. On 
reflection, after the Research and Development week, it was decided to 
change the ending. It felt too sombre somehow, that after meeting and 
sharing something of their lives, the characters dispersed into the night like 
ghosts.  
 
Instead, we came to the idea that Deniz might put up a tent by the end of the 
show and invite the other characters into it. This seemed a warmer ending 
and gave a sense that “home” might be re-found in the connections we make 
with others throughout our lives. Also, if the tent had windows through which 
warm light might glow, it would echo the house Deniz refers to when talking 
about Wings of Desire, the house in a snowy forest, an archetypal image of 
home and company. A tent felt right too because it made sense within the 
proposed set design. A tent put up in an exposed place spoke of vulnerability 
but also of resourcefulness.  
 
The designer then took the idea of a tent further and had Deniz make a 
shelter within the abandoned structure that the characters find themselves 
drawn to. This was practically easier than putting up a tent on stage. It also 
felt appropriate for Deniz to be improvising a shelter within an existing 
environment. It spoke of human adaptability to given circumstances. The 
designer took advantage of the dreamlike world of the piece to allow the set to 
transform magically towards the end of the show and make a vivid picture of 
the little house in the forest Deniz is talking about.   
 
Finally, the inside of Deniz’s shelter has been made to look as inviting as 
possible. Like many aspects of the show it contains real things alongside 
more dreamlike objects - enamel camping mugs, hot tea and candles, 
alongside the inner walls of the shelter lined with hundreds of pages of books. 
Deniz’s spontaneous, impromptu hospitality gives the end of the show a 
sense of hope, that people might be able to shelter each other from aloneness 
in the sharing of their stories.  
 

“(…It begins to snow. They look at Deniz’s tent – it has little 
windows of opaque plastic that shed a warm light. Then they start 
their journeys, but when they’re a little way off, Deniz comes out 
and sweeps open the whole front of his shelter like a curtain. 
Yellow light spills out from two camping lamps. There’s a carpet 
on the floor, a small Turkish carpet. Hot food is laid out. The inner 
surface of the shelter is papered with the pages of books. A place 
is set for Katie and Neil. Deniz looks for them, surprised that he 
can’t see them. When he sees them on their way off, he beckons 
to them.) 

 

Deniz Come in. Please…”  



TIMETABLE OF EVENTS IN THE DEVELOPMENT OF CLOSE TO HOME 
 
 

Director, writer and company discuss making a show about “home” based on true 
stories 

Autumn 2003 
↓ 

Theatre Alibi applies for a grant from the Arts Council of Great Britain to tour the 
show nationally 
January 2004 

↓ 
Arts Council award the money 

May 2004 
↓ 

People chosen to gather stories about “home” from 
April/May 2004 

↓ 
Research brief sent to contributors. Their research begins 

Early June 2004 
↓ 

Material gathered from contributors and integrated by the writer into a first draft of the 
script 

July 2004 
↓ 

Tour is booked 
Summer 2004 

↓ 
RESEARCH AND DEVELOPMENT WEEK – Artistic team (director, 

composer/musical director, writer, designer, actors and stage manager) spend a 
week trying out ideas of how the show might be staged 

August 2004 
↓ 

Design process begins 
September-November 2004 

↓ 
Script re-written 

October-November 2004 
↓ 

Publicity designed 
November 2004 

↓ 
Main rehearsal period and production week – lighting and sound rigged and plotted, 

tech and dress rehearsals 
24th January – 24th February 2005 

↓ 
First public performance of Close to Home 

25th February 2005 
↓ 

National tour 
February – April 2005 

↓ 
Feedback meeting to discuss how everything went 

March 2005 
 




